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Rhythm Studies
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Important Melodies 2

Major

JC Heisler

e

U

\‘LI_/—O—

\‘LI_/—O—

\/‘9'

f
o @

(@]

=&
T\-‘_-/

(@]

==
_‘\t/

| | O
T\t’/

\‘L;_/—o—

o @

\‘;L/‘o—

; > O
7\-:/

.\j

P
=

I
o




Minor
1 J /
g\ hH | ==

[ Fan N/ )

]

U

-dn—o—

-dh—o—

) /)

U

O

D

]

U

(@)

v ®

& D

o @

* o

(@]

h—a\‘_LJ

-

=P

i

I
I
&

[
9|
l

i

1L IH~

o L
b

]

D




Important Melodies 3

Major

JC Heisler

)

1./

®

J./

=

@




A=

o @

~

H=

ol

==

ol

o @

©)

102/

[

9.
19

Minor
[ Fan Nd
[ Fan Nd
[ Fan Y
NV D

IH,]
=

19

[ Fan Nd



1antonic Intervals

D

JC Heisler

@ Diatonic Intervalic Analysis

)

F

[ [ g @

| o @

o N

b

| o
[ 1 | g & ™




I
o

|

P

[ r—
o | |

o

o g [ [ 1

?

|

o g 1 1

o | |

?

 —
o [
o
o










Fundamental Movements

Lesson 1 JC Heisler
| | |

o 7V f I I | | I I | I I T f I Il |

| | | | | T | 1 |

9 /! i e —— I i e —— I i e —— I T — I Il |
VAW 3 I I I I T 1 I I I I T 1 I I I | | I I T— | y 2 1l |
(9 q = o g ! g ! [ I 1 I I I % % I % ¢ II
) SN~—— o S

N—

Lesson 2

f
f

4 7V T | | T | | T | | | | Il |
ke 3 | | | | | | = | | | | | =) | | |
= | | ‘ & = | |
T | = T | = T 1 |
[ el [ e [ f
Lesson 3
| | | |
P’ A /) i | T | | | | | T | i Il |
y A 3 i T T | T T Il T T | T T i 1 |
=y | | | | | 1 |
| 1 el () | | | 1 |
r ‘ ~7 =

Lesson 4




N——

\Vox [ | | [ o & | o | < 4

Lesson 5

Lesson 6

Lesson 7

I/
e 3

<










8
e
14
0
O
o v—{
HE)
S =
rh
Ay &
o
—
< >
g §
%E
VJ.m
= &
MP

=

o -

4Jj

=

o

-

>

X

v 94 - 4

Iy

I
A
N~ — SN~——— N~ —

-

A

| J—
L 1 1 1
| % 10 I
~ "--.-"-‘ ~ Nl —

i
i
o

&

"
|
|

,
|
|

|
I

1
I

1
I

I
I

o @ 4_}’_7_'_,&4 L& -

|
|
|

"
|
|

o

i
|
o5

T
e
I —

o® <

1
1
|

NG o 5 o

s r
I |
I [ |
@




— 1
| | |
T g & P &
v Al 4
v

o

&

-0

- -0

-
v v

- @ -@ L
v

&

>

&

>

o

>

-

&

-

o

-0

-0

>

-

-

e

o

-

-0

&
&

-

=

&
L4

[ fan YW /)

J—\_'/

o

T

I

I

[~
v

| |

T |

| |
B> ———
S~~——

Il
| | | T T |
& T | T |
bt | | ] |
—é_l_'—Ll_‘
N————— S~———

-

X4




I
I e
~—  —

-0

I 1

| |

=

o o
~

(DR
(o]

o o
&"'/

I
=2

= =

I I
| |
[ 4 [T | @
\Q/

= =

I
P

&
&-‘-/

)

[ 4
~—

~— " — T ~

[ 4
~—

&

-0

@

p— )
1 i
——— i

= o
o o
S~}

-0

-0

A

—T |
|| |
P =
>~ o

~—2




[ .
i
‘il
L)
Bk )
L)

L )
il
T

()
N

i
i
)
N v
)
1L
)
||||_
™
™
"
()
L)
Y
||||_
»
M v
iy
L)
L}
N

I
I
i

|
i
%o
o

-@

]

-&

-

)

I
I
&
&

-0

!
|
ria

o o
W

|
i
-

1

|
o
&

-

| |
__‘11
T

-

-0

-0




Melodic Choreography
Non Harmonic Tones

0 JC Heisler
0) ©)) @
/] —— . .
(&4 " = 2 = 5
Y N~ — ' N~ ~
Passing Tone || Double Passing Tone || Upper Neighbor Tone ||Lower Neighbor Tone
(7
(D2
e o o o o
® © @
. — — .
= = == =
~N— \_/
Double Neighbor Tone Anticipation Escape Tone Cambiata
—9 i i
(o = ] = ] = ]
ANSY4 i ! = ] |
Y o < < <
4@ @y 1)
(e | Z s » | Z s -
NV o | | | [, o | | |
Q) N— | | I ~——————— - | | I
Appoggiatura Ritardation Suspension Ritardation
_9 | |
(5 = = =
\y A4 A4
o) = = = =
B B . . .
| | | |
& = = ~ = ~
o = = o o
Free NT Accented PT Accented UNT Accented LNT
(s f f f f f
NV | | | | |
Y o < < < < < =







Trumpet Diatonics© www.jcheisler.com

Trumpet Diatonics© Book of Motions L.essons 1-28

These lessons were composed in an effort to accomplish two goals. To develop the proper techniques of:
tone production, flexibility, articulation, and finger coordination, without strain; as well as to facilitate
music literacy through cultivating fundamental musicianship skills defined within the Western European
Classical Music Tradition.

Motions for Practice

The following 28 Lessons make for their theme the three Motions. The Motions consist of Direct Motion,
Oblique Motion, and Contrary Motion. In understanding and performing these Motions, the musician
will learn to communicate with an effective literacy.

Tonality
It is our very nature to hear within a diatonic tonal reference. These 28 Lessons have been composed in

order to build technical skill directed by the pupil’s powerful natural fluency of aural cognition; where the
entire body is coordinated by the innate vividness of the musician's aural imagination. These Lessons
address the Major, Natural Minor, Harmonic Minor, Melodic Minor, Chromatic and Whole Tone
tonalities.

Practice
It is suggested that the pupil memorize Lessons 1-6, as they define the specific Tonalities and Motions for
making music. These first six lessons lay the foundation for study of the remaining 22 lessons.

Adequate space has been given between the staves to pencil in instruction, notate variations, and express
the different Views to Mastery defined in Trumpet Diatonics©. (ie. solfeggio)

These exercises have been purposefully composed without any specific meter, tempi, rhythm, articulation,
or dynamics.

I suggest the pupil learn how to slur the entirety of each Tonality and Motion. After this is accomplished
articulation may be added. Variations of articulation and style should be applied at the inclination of the
artist’s curiosity, need, and creativity.

I suggest the pupil learn how to play these Tonalities and Motions at intentional dynamic levels that are
most useful, natural, and pleasing. This is how freedom of sound through resonance is learned. The
tempo must be defined by the pupil through a severely honest assessment of one’s own ability. It is
suggested that the pupil never play faster than their ability to hear two notes at a time. Tempi should be
varied often.

It is suggested that meter (how the notes are grouped and emphasized) at first, is defined by how the pupil
hears the relationship of the pitches in the moment. In the beginning, the meter should be determined by
the natural inclinations of the pupil to hear and execute the different Tonalities and Motions. Once the
coordination to perform these exercises consistently has been developed, the artist may vary the meter so
as to challenge themselves in hearing new variations inspired by their own creativity.

Rhythm is to be applied and varied as liberally as the pupil is capable.

All 28 Lessons should be performed in every tonality.

7 DO NOT REPRODUCE
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Trumpet Diatonics
Lesson One
Direct Motion: Descending
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Lesson Two
Direct Motion: Ascending
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Lesson Three
Direct Motion: Descending & Ascending
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Lesson Three: Descending & Ascending
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Lesson Four
Direct Motion: Ascending & Descending
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- Transpose to the Highest Key You are Capable of Executing the Lip Tone
Through All Melodies

- Very Slow m.m. 60-80

- Play with Piano

- Sing

- Pooh Attack

- Lip Tone

- Mouthpiece

- Horn

- Take Many Breaks

- Play in One Breath

- Play All Slurred or All Staccato

- Play in Major & Minor
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Trumpet Diatonics
Aperture Choreography
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A Daily Mouthpiece Practice
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Play the Following Melodies Through All Four Movements
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A Daily Mouthpiece Practice 2

JC Heisler
First Movement
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A Daily Mouthpiece Practice 3

JC Heisler

First Movement
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A Daily Mouthpiece Practice 4

JC Heisler
First Movement
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