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PLEASE DO NOT REPRODUCE by JC Heisler

Music Theory

This is the staff. It is made up of 5 lines and 4 spaces. These together represent a sequence
of pitches or frequencies.
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The note heads are placed on the staff to signify the sounding pitches or specific frequencies
intended to be heard. Notes are to be read from left to right. The higher the note head
placement on the staff, the higher the pitch frequency in the mind’s ear. Ledger lines are added
to extend the staff higher and lower, thus furthering the range of pitches available for
expression on the staff.

UPUPPREE

There are four different note head styles to apply to the staff.
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There are two main clefs that are commonly applied to the staff. The Treble Clef and the Bass
Clef. The pitch of the note heads positioned on the staff are determined by the addition of the
clef written on the staff. The addition of the clef specifies exact frequencies of the lines and
spaces that make up the staff. Thus the staff begins to resonate with the addition of the clef.

Treble Clef: G Clef Bass Clef: F Clef
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Further more, the staff is measured by the addition of bar lines signifying an interval and pace
of time lapsed. This interval of time is referred to as the meter. The horizontal spaces between
the vertical bar lines on the staff are called measures.

This is the Grand Staff.
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C Major Scale
C D E F G A B C
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do re mi fa sol la ti do
1 2 3 4 5 6 7 1
C Minor Scale
C D Eb F G Ab Bb C
. .
G be o e *
e o
do re me fa sol le te do
1 2 b3 4 5 b6 b7 1
C Chromatic Scale
C C#H# D D# E F F# G G# A A# B C
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do di re ri mi fa fi sol si la li t do
1 #1 2 #2 3 4 #4 5 #5 6 #6 7 1
C B Bb A Ab G Gb F E Eb D Db C
\oj’ Ve -
do t te la le sol se fa mi me re ra do
1 b7 6 5 b5 4 3 b3 2 b2 1
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Octave split every 2 half steps: C Whole Tone Scale

by JC Heisler

C D E F# G# A# C
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do re mi fi si li do
1 2 3 #4 #5 #6 1
C Bb Ab Gb E D C
‘\.j' e =
do te le se mi re do
1 b7 b6 b5 3 2 1
Octave split every 3 half steps: C Diminished
C Eb Gb A C
% 1 [ J
B
do me se la do
1 b3 b5 6 1
Octave split every 4 half steps: C Augmented
C E G# C
3@ to -
v ..- ‘ T
do mi si do
1

1 3 #5
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Octave split at mirrored 5 half steps: P4

C F G C
% »
[ M an)
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e o
do fa sol do
1 4 5 1
Octave split every 6 half steps: Tritone
C F# C C Gb C
% » » be
v o m -
do fi do do se do
1 #4 1 1 b5 1

Tonic defined by the Fundamental and 2nd Ratio of the Harmonic Series.
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Dominant defined as 5th Scale Degree of Major Tonality. P5 or P4

C D E F G G A B C
0
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do re mi fa sol sol la ti do
1 2 3 4 5 5 6 7 1

C D Eb F G G Ab Bb C
y)
IIL | -—Ip..—;
[ an 1 & 7
¢ - L4 ve
do re me fa sol sol le te do
1 2 b3 4 5 5 b6 b7 1

Dominant defined as 7 half steps

C C# D D# E F F# G
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do di re ri mi fa fi sol
1 #1 2 #2 3 4 #4 5

Dominant defined as 5 half steps

do ti te la le sol
1 7 b7 6 b6 5



Melodic Tetra Chordal Cadences in C Major
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do re mi fa sol la ti do
1 2 3 4 5 6 7 1
Melodic Tetra Chordal Cadences in C Minor
C D Eb F G Ab Bb C
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do re me fa sol le te do
1 2 b3 4 5 b6 b7 1
Harmonic Tetra Chordal Cadences in C Major
C D E F G A B C
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do re mi fa sol la ti do
1 2 3 4 5 6 7 1
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Harmonic Tetra Chordal Cadences in C Minor
c D Eb f G Ab Bb c
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1 2 b3 4 5 b6 b7
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Chromatic
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Whole Tone
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Natural Minor
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Harmonic Minor
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Melodic Minor
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Theory
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Scale Degrees
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4 Qualities

of Triads
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Triad Inversions
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C Major Seventh: Arpeggio, Broken Chord, Melodic Seventh C Major Seventh: Chord, Harmonic Seventh
5 Common Qualities
of Seventh Chords
Cca7 R 3 5 7 C7 R 3 5 b7 Cmin’ R b3 5 b7

C Half Diminshed Seven C Fully Diminished
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Diatonic Seventh
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Tonality
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Scale Reference
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Arpeggio Reference
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Major & Minor Relationships
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C Major
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C D E F G A B C
Solfege: do re mi fa sol la ti do
Scale Degrees: 1 2 3 4 5 6 7 1
Tonal Function: Tonic Super Mediant Sub Dominant Sub Leading Tonic
Tonic Dominant Mediant Tone
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Melodic Choreography
Non Harmonic Tones
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Trumpet Diatonics
Twelve Views to Mastery
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Chromatic Intervals
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Diatonic Intervalic Analysis
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Thesis on Melodic Cadences
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Theory

JC Heisler
Scale Degrees
2 3 4 5 6 7 1(8)
o) |
p’ A f T | | Il |
y 4N f T | | | P P I
H— ] = » o 1 i 1)
o 4 [4 b [ f
C Major:  Tonic Super Mediant Sub Dominant Sub Leading Tonic
Tonic Dominant Mediant Tone
Diatonic Intervals
) ‘ |
D4 I 1 f I T 1 | 1 | I 1
y 4N | | 1 T 11 | | 1 | 11 | | | I I
'\’Vn % % H % ] i ] ] ] 1T | | T | 1
D o - - s o [ - T
P Unison M 2nd M 3rd P 4th P 5th M 6th M 7th P Octave
1 % I i 1 T 1 I 1 Il |
| — | [y J i — T [y _J 4 1 |
SV 1 | 17 | T ) th ] = % IH % II
o 1 T T i T T T T o
P Unison m 2nd m 3rd P 4th P 5th m Oth m 7th P Octave
Arpeggios
1 3 5 1
' |
A — 1 i i i % 2 » i |
= | = . . 2 g | i
o @ L4 b - [ f
C Major Arpeggio
Triad
Root 3rd 5th
9 " f 1T i
y 4N f | | 1 1|
[ Fan) | | P [ IIP=Y 1|
SV | o el 1= 1 |
o @ b ©
C Major:Arpeggio, Broken Chord, Melodic Triad C Major:Chord, Harmonic Triad

4 Qualities

of Triads

C Major Chord C Minor Chord C Diminished Chord C Augmented Chord
& Triad & Triad & Triad & Triad

Diatonic Triads

1 2 3

Vi Vil

"
ol
O < W
T <
I —



Triad Inversions
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Melody to Harmony

JC Heisler
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Tonal Harmonic Patterns found in the Harmonic Series Ratios 3 - 7
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Cadences at the C Major Triad
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Bass Movements

JC Heisler

The Fundamental Theme of Tonal Resolution: Tonic - Dominant - Tonic
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Other Bass Movements
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Diatonic Major and Minor 3rds
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Voice 1 and 2 Octave Cadences to M3rds
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Melodic Cadences with M3 and m3 Resolutions
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Voice 1 and 2 Octave of All m3rds: Two Tonalities
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Cadencing 3rds & Diatonic Triads

JC Heisler

The Fundamental Theme of Tonal Resolution: Tonic - Dominant - Tonic
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C6 and the Diminishes

JC Heisler
The Fundamental Theme of Tonal Resolution: Tonic - Dominant - Tonic
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3 Diminished Chords in C6 Diminished Scale
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3 Diminished Chords in C6 Diminished Scale
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Chromatic Whole Tones

JC Heisler

Chromatic Scale: 12 Notes Cadencing in Half Steps with Binary Relationship
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Whole Tone Scale: The Symetry of the Octave in Tri-Tones
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Harmonic Intervals Made from One Whole Tone Scale
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Melodic Intervals that Cadence from One WT Scale to the Other WT Scale

Perfect 5th Down / Perfect Fourth Up
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Could also be (3-4) depending on Bass Movement

Diatonic Half Steps Up to Tonic.

e

Q)

O

e )

ES3

b
<

Do

¢ o

7=

S

104

e

#
H\/

EIO

Do

(@]
O

N N
(7 o
Bl
N
O m
™
2% |l
T
4 ¢
i va wd B
ok ¢
I
) O
X

~ .8

L83

TSI
S

NS )

>
<=

O

(@)

0O

%

O

ho
¥

p<-

b

PL®)




IIN®)

O

Q)

O

b

Could also be (b2-1) or (b6-5) depending on Bass Movement

Diatonic Half Steps Down Sub-Dominant to Mediant
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from One WT Scale (V) to the Other WT Scale (1)
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Diatonic Melodic Cadences
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Diatonic Melodic Cadences
from One WT Scale (V) to the Other WT Scale (1)
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Whole Tones and Running the Tonics

JC Heisler

Chromatic Scale: 12 Notes Cadencing in Half Steps with Binary Relationship
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Running the Tonics
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Diatonic Relationship of the
Diminished Chords

Barry Harris
arr. JC Heisler

Chromatic Scale: 12 Notes Cadencing in Half Steps with Binary Relationship
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Leading Tones of C, F#, Eb, and Ab
Create a Diminished Chord
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Lower One Voice of the Diminished Chord a Half Step to
Spell the Four Dominant 7 Chords of the Preceding Tonic 6 Chords.
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Raise One Voice of the Diminished Chord a Half Step

to Spell a Minor 6 Chord (iv6) of the Preceding Tonic 6 Chords.
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ished Chord
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Four Tonics that Share the Same Leading Tone D
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Four 8 Note Scales that Share the Same Diminished

@ C Major 6 Diminished
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JC Heisler
The Fundamental Theme of Tonal Resolution: Tonic - Dominant - Tonic
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Diminished Theory

Barry Harris
arr. JC Heisler
@ Chromatic
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@ Two Whole Tone Scales: . & -
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3 Tritone Dominants from the Whole Tone Scales: Leading Tone(ti) and/or Sub-Dominant(fa)
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(Four Tonics. Also, Leading Tone (Leading Tone Diminished (Leading Tone Diminished
Diminished to Bass Functions. Also, to the Sub-Dominant to Tonic Function. Soucrce for
Suspension of Tonic and Sub-Dominant Suspensions of Leading Tone Sub-Dominant Suspensions)
6 Chords as the "Pivot Diminished") Diminished to Tonic Chord)
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@ Leading Tone Diminished to Four Different Tonics where the Bass Movement may be
Transitive. 1e: Bo/C# - C6 or Bo/Bb - Cé6 etc.
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Origin of Dominant Chords (also Dominant Bass Movement)
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All of these Dominant Chords Share the Same Transitive Function (V7) and are Interchangable
because they Originate from Suspending the same Leading Tone Diminished to Tonic Chord
down by One Note. 1e: C#7/G - C6 or Bb7/C# - C6 etc.
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Cmin6 Diminished Scale
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@ Four Different Transitive, Sub-Dominant, 1 Note Suspensions of the Leading Tone

Diminished Chord.
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@ Four Different Transitive, Sub-Dominant, 2 Note Suspensions of the Leading Tone
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Four Different Transitive, Sub-Dominant, 3 Note Suspensions of the Leading Tone
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Eight Different Transitive, Sub-Dominant Suspensions of the Leading Tone Diminished
Chord Cadencing to Tonic.
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Four Different Transitive, Dominant Bass Movements Accompanying the Transitive,

Sub-Dominant Suspensions of the Leading Tone Diminished Chord.

F§/G B°/G Cs F6§/G B°/E Cs
j D =) ; D =)
% £ 7z 3 Z
D D T D D
sol sol do sol mi do
]@ r J [ —
7 [ )
1\%AY vii |V I 1\YAY vii /i I
F6/G B°/Db Cs F6/G B°/Bb C6
D =) ; D =)
% £z £z
D D T D D T
sol ra do sol te do
o) = = ! :
7 24 ) be )
ViV viibii I VIV vii7bvii I




C6 Diminished

arr. JC Heisler

The Fundamental Theme of Tonal Resolution: Tonic - Dominant - Tonic

O

(@)

o)

Gie
[Y)

C6 Diminished Scale

(@)

ae
N~

(@)

|
11X

QQS%

1

7

Scale Degrees

b6

w 0

N
[y

Harmonies on Every Other Scale Degree and Intervalic Analysis

Bo7 (6
T I
TaO 9]
b=
) i 8 —= -
V V V V \/ V V V
m3 m3 m3 m3 M3 m3 M2 m3
Melodic Movements through Cé6 Diminished Scale
At Piano: Parallel & Contrary Motions - 2 Note, 3 Note, 4 Note Voicings
@ - 3rds, 5ths, 6ths, 10ths - Left & Right Hands
N\ N P P
; = o~
e g taelioetes jte el (@
N L & ~ ~—— —
A~ ~ P >
o | |
[ fan) & ® 912, p= 1. o
ANSY4 (. = . @
[Y) ~— ~— — N L=
pr— '
— I — it dls"llgﬂi‘ @ r -
o ® T = — —
o I I —
[ fan | | | |
ANSY — |
Q) — \_/ N~ . N\ &




-

G ®

%
A
o

._'

o @

NV

be

| —




o @

o &

4

.

o @ b'.'

-y

f_

2 ohbe
|

il 3 rbf

be

% -'b-o




o °

te @

oz

o @

i A

.‘.

o @

ie

o @




j_‘

hat - ;:h;: v *

e

#
”

4

nb"




/‘4‘/

/’,.

[ - .
| ._' \ o
& B se==a— es= o
[Y) —
# | — [ > I | I
15 ®— ® p~ I . & ¢
':("‘?! : o G0 *® ¢ o o5 * ¢
|
| — — I p— 1 ! 73
i P i
G S lleete e
\ B AN
] - y 2 i ! y 2
f — i PS ! i P
# "'1 - "'1' ;: X 2 @

The Fundamental Theme of Tonal Resolution: Tonic - Dominant - Tonic

(@]

(@ ]

ﬁ()
o

C6 Diminished Scale
% O O |
[ an) ~ O DS
sV £ O
LY < < F=.
1 7 6 b6 4 3 2 1
Scale Degrees
Harmonies on Every Other Scale Degree and Intervalic Analysis
Bo7 Co
[ I
P ® ] 7
&S
) S - s
\% \% \% V \% \% \% \%
m3 m3 m3 m3 M3 m3 M2 m3




At Piano: Parallel & Contrary Motions - 2 Note, 3 Note, 4 Note Voicings

@ - 3rds, 5ths, 6ths, 10ths - Left & Right Hands

— 1 e \ N\
— :\ i I I :\ i I :\
& & .
M3 m3 m3
— | 1 | [—
% I I 7, ] T — I ] 73
1D oo € | fo—® ze ©
o : : .
m3 M2 m3
\ ' \
=== : ====== =
m3 m3 M3
) '—I
73 7, 73
D ' I [ ¢ I ¢ _;LP
M3 m3 m3
[ prm— —— S
] ‘ll 7 J I — I | i R
4 P
< ﬁ—‘—LFJLL‘ﬁ & <
e
m3 M2 m3
9059 == 4 — P !
o @ o 4 -
m3 m3 M3
—— — i —_— 1 :o\ —— —
¢ € -—d—ﬂ-d—'—d—F
& @ ;
m3 m3 M2
% | i —
1 N\ '
—ote o 4ot E=Esa—— =
Q) ' — —
m3 m3 m3
' '_
'—'—F—)— o—f & P—P—P_ —
, i ¢ ¢ i ! I — ¢
) —— —
M3 m3 m3




éI—IT‘_I i I I ! I I
® © o ¢ ®
m3 M3 m3 m3 M2 m3
ﬁ‘ |‘_I
% I I ] — . | o
Do o Ho oo * | fo @ ®t
) : : 5
m3 m3 m3 M2 m3 m3
I ] I [ ' ; —
[y,
M3 m3 m3 m3 m3 M3
%o_ —
[ fan Y I | i I I
ANSY4 ] [ ] I I I
[y, - -
M3 m3 m3 m3 m3 M3
I I — I p—
‘ r ] | | P
;‘ 5( I I
N
m3 m3 M2 m3 m3 m3
T — I i | | —
& [)L‘i‘ 1
) —o >
m3 M2 m3 m3 M3 m3
b1 e
— - i | =
——— —
) & &
m3 M3 m3 m3
— [r—
% I 1 I ._ I *I - i _i_'_._ | -
%j_“ﬂ"—r ! = o oo
[ — '
M2 m3 m3 m3
I " | -
._
j—"—FI ! ! - o @ o4 =
[y, ' — —
m3 M2 m3 m3




'_
'_F_ ] — ® i —
i — | 0
o —
M3 m3 m3 m3
L &
o ®L® —
= et —
| —
m3 M3 M3 m3
& ' -
e !
[Y) [~ — ==
m3 m3 m3 M3
= = : =
[ fan _._‘_.[L! =
m3 m3 M2 m3
I —
— _j !_}L!'_ d ! o -
e g &
m3 m3 m3 M2
; — - | -
[ [
% & X 2 & [ 4 o X 2 ; @ L
m3 m3 M3 m3
i — —— _‘JI
I -ﬂ-O—!_‘_ [ g ! X _i_d_!'_ & :\
_‘_djj o —d—d o E -
m3 m3 m3 m3 m3 m3
99@ =1 X I :
o ° ' - : | —_ -
m3 m3 m3 m3 m3 m3
@1 '_. b-'- N
7 r 2
1 & 1 ! P

m3 m3

—

m3 m3 m3 m3




2he

E
o | 2
i l# ¥ i ° !
| : ] < I I €
[Y)
m3 m3 m3 m3 m3 m3
oot Po Erebe et
I !" I I | :\
m3 m3 M3 m3 m3
2 ohe he £ ohe o ®
94,,“ S f el & ;
ANSY4 " — ' - \
) —
m3 m3 m3 m3 m3 M3 m3
be be | o
i e , i —
= e & = == <
ry) —— [—— —
m3 m3 m3 m3 m3 m3
| F
IIIL! :\ I s :\
o — —
m3 m3 m3 m3 m3 m3M3
ﬁ — I I —
[ fan i — _QIIL! g‘ '!_‘ I I F g
o) —— o -
M3 m3 m3

m3 m3 m3 m3




The Fundamental Theme of Tonal Resolution: Tonic - Dominant - Tonic

(@)

(@]

Do

()

C6 Diminished Scale
_’\9 O O |
[ Fan) ~ O DS O
SV ~ N3 O
[Y) < < o
1 6 b6 5 4 3 2 1
Scale Degrees
Harmonies on Every Other Scale Degree and Intervalic Analysis
B°7 Co
] |
L 9.
>4
Y, S o
\% V \% \% V \% V \
m3 m3 m3 m3 M3 m3 M2 m3
Harmonic Movements through C6 Diminished Scale
@
N N ~~ N — 40
Q = 4
= b &, -I = - ~ ﬂ — r
-0 / '\/ — '
9 N\ _ /N A/ TN T
Y A ") ) I
[ fan e o - p= 9.
SV L & ‘
ry) ' ¢ N7 NE=
— — = _ —
= =, p— Fg:.
ILJ_ | I' 1
L &Y o —_ = = -
Q r N\ —_ N TN _— — — ~
(= | *ie La
Q) i — —y N— N \_/ \-./‘_



IP#

fe

e

&)

7

/-\

)

”‘,’

\-/

\-/O

v

P

o =

\-/’

2

[,

/-\/\

2N

9

eof

@ ™

_—
/7
’
|

N
o *
Iﬁ-‘r

|
|

o @

~°® < —

v




.‘.

e

g

nb"

o ®

he-

|
‘_!.IL!




o @

p——f_r

cb"

Fo

o o °

be

[ Fan

o®

cb"

Ee]

o

o

——

S ——

be

—

o

ol @o®
——

ste

—

o®he
Gl




Jazz Melodic Movements Descending

@D JC Heisler
Dm? G’ Em’ A7 Dm’ G7 Co
—
* - fe * & 8
@
Dm? G7 Em’ A7 Dm’ G7 Cco
—
o - e o & 8
©)
Dm’ G7 Em’ A7 Dm’ G7 Cco
—
o fe g
@
Dm’ G’ Em’ A7 Dm’ G’ Co
: . S .
Fe e B
®
Dm’ G’ Em’ A7 Dm’ G7 C6
| I
]
8
©®
Dm’ G’ Em’ A7 Dm’ G7 C6
— -
#e 8
@
Dm’ G’ Em’ A7 Dm’ G7 C6
| P’ ® )




C6

G7

Dm?

A7

Em’

G7

Dm?

PaT® ]

Co

G7

Dm’

A7

Em’

G7

Dm?

P ® ]

Co

G7

Dm’

A7

Em’

G7

Dm’

PaT® )

Em’
A7
D
m7
G7
C6

G7

1
Dm’

PaT® )

G7

Dm’

A7

Em’

G7

PaT® )

@
e

Co

G7

Dm’

A7

Em’

G7

Dm’

P ® )

Ceo

G7

Dm’

A7

Em’

G7

PaT ® )

e




C6

(@]

P2 ® ]




Jazz Melodic Movements Ascending

JC Heisler
®
Dm? G’ Em’ A7 Dm’ G7 Co
— I —
@
Dm? G7 Em’ A7 Dm’ G7 Co
m— - I b pr— |
- | D g)
3
Dm’ G’ Em’ A7 Dm’ G7 Co
p— I p—
| - | _g)
@
Dm’ G’ Em’ A7 Dm’ G7 Ceo
— — " i S
[ 1 - — g
®
Dm’ G’ Em’ A7 Dm’ G’ Co
| o ] O
S
©
Dm’ G’ Em’ A7 Dm’ G’ Cé
p— I pm—
@
Dm’ G’ Em’ A7 Dm’ G7 C6




Dm?
G7
I Em’
A7
: — Dm’
©) G7
Dm’ |
G7 o
Em’ )
o) | ~—f : . V
e D
® m7
) G7
Dm7 I . Co
(—
G7 —
: Em’ )
ﬁ | .
| Dm’
1y n G7
Dm’ I C6
G7 —
: I Em’ U
A7
, Dm?
12 G7
C6
Dm’ I'
G7 =8
: I Y Em’
1 A7
Dm’
13 i G7
Dm7 .. c
G7
: . ’ Em’
| I -
: Dm’
I —
G7
Dm7 I c®
G7 I
: ’ Em’
—— .
D 7
T ' m
1s) I G7
Dm7 I I ’ Ceo
‘J ()
G7
: - Em’
—— .
; : Dm’
1 G7
| C6
o
—— :




Jazz Melodic Movements Descending

® JC Heisler
Dm’ G7 Em’ A7 Dm’ QG7 Co
— I !
s o Fe s psa
@
Dm? G7 Em’ A7 Dm’ G7 Cco
1 I ‘ | i j | I
‘ 1
fe fe g
3
Dm’ G7 Em’ A7 Dm’ G7 Ceo
— = —
= A e ¢ ¥ 8
@
Dm’ G’ Em’ A7 Dm’ G7 Co
fr— | fr—
| | =)
e
®
Dm’ G’ Em’ A7 Dm’ G7 C6
I I | — I
D o r aC
©-
©
Dm’ G7 Em’ A7 Dm’ G7 Co
I 1 I I P 'f) I 1 I Q(’
©
@
Dm’ G’ Em’ A7 Dm’ G7 Cco
= = =
P’ ® )




Co

G7

Dm’

A7

Em’

G7

Dm?

PaT® )

Co

G7

Dm’

A7

Em’

G7

Dm’

P ® ]

Co

G7

Dm’

A7

Em’

G7

Dm’

P ® )

Dm’
G7
C6

A7

Em’

G7

1y
Dm’

PaT® )

G7

Dm’

A7

Em’

G7

P ® ]

@
e

G7

Dm’

A7

Em’

G7

Dm’

Pa @)

G7

Dm’

Em’

PaT® )




G’ 6
1
PRt ® )

| | ©

— _§_
G’ 6

|
(@]
Pl ® )

o S




Jazz Melodic Movements Ascending

JC Heisler
Dm’ G’ Em’ A7 Dm’ G7 C6
| — > |
™ L i » QL
-©-
@
Dm’ G’ Em’ A7 Dm’ G’ C6
1 —— - 1
” » QL
©
3
Dm? G’ Em’ A7 Dm’ G7 Co
——
aC
-©-
@
Dm? G’ Em’ A7 Dm’ G7 C6
o | o g(,
®
Dm’ G7 Em’ A7 Dm’ G7 Co
m— . - r—
e T »

Dm? G’ Em’ A7 Dm’ G7 Co
— l —
— be B —cyp—

Dm’ G’ Em’ A7 Dm’ G7 C6
r’ | | h |
J_d_ et o & 'l_d_ et So




Co

G7

Dm’

A7

Em’

G7

Dm?

(@]

Pat® )

Co

G7

Dm’

A7

Em’

G7

Dm’

<)
(\()
(@]

o
o ©

C6

G7

Dm’

A7

Em’

G7

Dm?

<)
e\
(@)

._'

C6

G7

Dm’

A7

Em’

G7

Dm’

P ® ]

Co

G7

Dm’

A7

Em’

G7

Dm’

(@]
O
S

Dm’
G7
C6

A7

Em’

G7

13
Dm’

:)
P
(@]

!—ﬁf’—

Co

G7

Dm’

A7

Em’

G7

Dm’




Dm’
'—Hr(:— o Lo
|
Em7
A7
Dm’ I
| .t Dm’
7
o] F—p— G7
|
Em’
17 II C
@ A7 f‘6
Dm’
— = -
G’ 7
. o Lo G7
I =
Em’
I C
o . j
I T
I Dm’
G7
T I r
i C6




Jazz Melodic Movements Descending

® JC Heisler
Dm’ G’ Em’ A7 Dm’ G’ Co
| — i I;I ]
v s e 9 "t ees o B
@
Dm? G’ Em’ A7 Dm? G’ Cco
] ]
‘ l
CEEens = e S
3
Dm? G’ Em’ A7 Dm?’ G’ Ceo
| II I | | I
g ‘ fo = o o e+ 8
@
Dm’ G7 Em’ A7 Dm’ G7 Co
—
=
o) ©
®
Dm’ G’ Em’ A7 Dm? G’ Cco
| r—
| . —
| _P_. 1 P @]
o e 8
©®
Dm’ G’ Em’ A7 Dm? G’ Co
| fr—
i . —
S b He ] i—d—d_‘_b‘ g’
@
Dm’ G’ Em’ A7 Dm?’ G’ Ceo
—
_Ip_‘ 1 Q()
o) -©-




C6

G7

Dm?

A7

Em’

G7

Dm?

PaT® ]

Co

G7

Dm’

A7

Em’

G7

Dm’

>
O

Co

G7

Dm?

A7

Em’

G7

Dm?

X
(@)

Ce6

G7

Dm’

A7

Em’

G7

Dm’

Y
O

Co

G7

Dm’

A7

Em’

G7

Dm’

f\(
(@)

C6

G7

Dm?

A7

Em’

G7

Dm?

:)
O
(@)

Co

G7

Dm’

A7

Em’

G7

Dm’

{)
O
S




Co

G7

Dm’

A7

Em’

G7

Dm’

<)
n()
(@)

C6

G7

Dm?

A7

Em’

G7

Dm?

(@]
r\‘
(@)




Jazz Melodic Movements Ascending

@D JC Heisler
Dm’ G’ Em’ A7 Dm’ G’ Co
: — :
° o g
@
Dm’ G’ Em’ A7 Dm’ G’ Co
D - b D
¢ oot 8
3
Dm’ G’ Em’ A7 Dm’ G’ Co
@, ' |
—
fo—* —° ' oheo—* <
@
Dm’ G’ Em’ A7 Dm’ G’ Co
I I . I
[SSPrEEE EPeEEiS SIPEEE S
®
Dm’ G’ Em’ A7 Dm?’ G’ Ceo
ﬁ—‘—ﬁ‘i ' I I I !—‘—ﬁr‘i ! §"
©
Dm’ G’ Em’ A7 Dm?’ G’ Ceo
1 | LL 1
@I;. 2o cze ofe 2 T L, e 3




C6

G7

Dm?

A7

Em’

G7

Dm?

(@]

PaT® ]

Co

G7

Dm’
S—
o—ﬁ‘;c

Em’
A7

G7

Dm’

)
(‘\()
(@)

Co

G7

Em’
A7
—
@
Dm?
—
'_{L!

G7

Dm?

%)
£
(@)

C6

G7

Dm?

A7

Em’

G7

Dm’

(@]
(\‘
(@)

Co

G7

Dm’

A7

Em’

G7

Dm’

)
r\(
(@)

C6

G7

Dm?

A7

Em’

G7

Dm?

Co

Em’
A7
Dm?’
G7

oz .
|'_.

Dm’




TRUMPET DIATONICS

JC HEISLER




	Blank Page

